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THE ROLE AND REPRESENTATION OF THE FATHER IN 
CHILDREN’S LITERATURE. 

 
MADELINE BIGNILL 

 

ABSTRACT 

The father is a significant figure in life, which is frequently underrepresented in children’s 

literature. For convenience, the father is traditionally sidelined from the story so that the 

children may have the freedom and independence to adventure. Perhaps this explains the 

dearth of research on the role of the father in children’s literature, with most of the existing 

research pertaining to the presence of the father in children’s picture books. In my thesis I 

focus on the father in children’s literature and explore how the different forms of father 

influence the genre, including the use and subversion of previously identified metaplots, 

setting of the text, including the house and home, and the manner in which we view the 

concept of childhood. Gathering information from a diverse array of secondary sources and 

using a wide range of popular children’s books from the United Kingdom, Australia, and the 

USA, for children aged 8-12, my thesis examines how the role and form of the father has 

changed over time and identifies five different forms of father from the beginning of the 

twentieth century to the present day. This is presented through both my examination of pre-

existing theories and the creation of my own theories in my exegesis, my experimental use of 

the different forms of father in my creative thesis, and my reflection upon this 

experimentation within my exegesis. As I demonstrate, the role of the father has greater depth 

and influence in children’s literature than has been commonly acknowledged, and my 

examination of this role reveals the shifting perception of the father, the family, the child and 

the home in western culture. 


